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Introduction

Marion Borgelt:
My name is Marion Borgelt and I’ve been a practising artist for some 31 years on a professional level. I studied at the South Australian School of Art and at the Studio school in New York, and I spent eight years living in Paris under a fellowship from the French government, so that’s my student studying years. 

My artwork primarily is abstract; it’s about notions to do with nature in the metaphysical realm of things. It alludes to the notions of time and space, which are very interrelated in the realm of physics. It’s often about the movement of light — how particles interfere with the travel of light, and again in physics particles and waves are interrelated phenomena to do with light movement and the understanding of light. These things are very much the basis of my work but not in a conscious sense, it’s just there as something I think motivates me in a deep philosophical way.

Do you have your own studio, do you share a space or do you work mainly from home?

MB:
Well firstly there are the ideas — the ideas can pop up anywhere, anytime, and I might be trying to solve a problem that is a technical problem or it could be even a conceptual problem — how to make a material work in a particular way: now that can occur anywhere. I could wake up in the middle of the night pondering the subject or the dilemma I’m in, and I could be solving it then, so the ideas come anywhere, anytime.

With the making of it — the works that are of the scale that I can manage personally are primarily made in the studio, but a lot of work now that is of very big scale is subcontracted out to specialists who will do the specialist work. For example, I’m working with a glassblower at the moment to make very elaborate spheres — when I say elaborate, they’re elaborate in how they’re made internally. The spheres are spheres on the outside but it’s quite complex in how they’re made in terms of their technique, and they’re very heavy so he’s always requiring an assistant and his shoulders and arms are aching a lot — so I can’t do that kind of work obviously, that’s highly skilled work. Then there’s work that’s formed by a carpenter — a very, very skilled carpenter who has been working with timber all his life, and he’s an Italian migrant and just understands things in an old craft sense that almost nobody understands how to make certain things now. They’re machined now and you don’t have that beautiful hands-on feeling that the works I commission from him have. So in the studio or various other workshops things are made, it depends on the scale of a piece.

Can you share some of your influences?

MB:
I used to work much more directly from nature and observe some of the natural phenomena that are visible within nature, like structures of nautilus for example within a shell, or various natural structures, but now it’s much more, I think, complex and philosophical and I’m reading more about quantum physics, more about science in general, the discoveries that are made within the realm of physics; it interests me so much, and so does maths. I’m not very good at maths and when it comes to working out a calculation — the surface area of a sphere for example — I’m having to recall the formula by Googling it, but if it’s something to do with a more constructive piece of mine, then I can be very influenced by architecture. Architecture is quite a dry medium, or quite a dry form of expression, but what inspires me with architecture are how problems are solved, how a subject like light is allowed to traverse the spaces. So architecture and certain designers — I’m very enamoured with the work of Thomas Heatherwick and have watched his work for a long time, he’s doing some brilliant things. So there are individuals who inspire me. They’re not artists, they’re in different disciplines.

What would you say is the main intention of your work? Do you wish your audience to interpret a particular meaning?

MB:
There are different aspects to my work, and different aspects mean that the audience will respond differently. With the cut work it will play on their interactive sense, so they will interact with it by moving along it and watching it change — they will see a sequential change, a sequential shift. I mean, I don’t really know what emotional or feeling responses anybody will have to my work — that’s a very individual thing, a very personal thing. It’s almost enough for me that somebody says, ‘I’m really interested in this, I’m interested in how you did it, I’m interested in relation to this, you know, how the colours make me feel’; that’s almost enough reaction for me, I don’t really need a profound reaction from an audience to keep making work. I’m sort of self-motivated if you like. So every individual reacts in a different way. Mostly there’s a level of curiosity, like ‘Where did this work come from?’ or ‘What motivated this work?’ And frequently I’m unable to answer, in fact, because it’s from a source that you often don’t understand within yourself. 

Is your art more to do with your thoughts and interests or your personal experiences?

MB:
I think they’re both related. Personal experience and thoughts and interests, it’s all about what you are, how you respond to the world about you. I think my work very much comes from those three things — thoughts and interests and personal experiences — and the truth is that work grows from previous work quite often, or mostly, in my case. Unless I’m starting a new series of work, the pieces will be solving unsolved problems that have popped up in the previous works. So, personal experiences — it can be personal experiences in relation to what the work generates as personal experiences. Okay, so I’m making a cut piece and I haven’t solved something to do with a shape or something to do with the actual colour in one particular piece, so I’ll say to myself, the next piece I’ve got to deal with it in this way. 

When I talk about personal experience, it’s personal experience to do with the work. You’re probably talking about personal experience to do with your life experiences — the death of your mother, or how you tripped over in the street and caused yourself immense embarrassment, but no, they’re not really things that inform my work at this point, but maybe they are deeper, underlying things.

In this 15-year survey that I’m doing in Canberra, I think we are going to see more personal experience coming through the work, that has informed the work over the last 15 years, than what we’ll see in recent times, because in recent times the work has become, I think, more detached from emotion in a sense.

Are you working towards an exhibition at the moment?

MB:
Right now I’m just finishing off the packing for a 15-year survey of my work at Drill Hall Gallery in Canberra. It’s called ‘Mind and Matter’, and from my conversation so far you will see how mind and materials coalesce to create the work I make. The work is very much about thinking, about cerebral concerns, and about matter — how to make materials express those concepts, so that is why it is called ‘Mind and Matter’ — it’s pretty self-explanatory. It’ll be on for six weeks in Canberra. It’s the first showing that shows quite a period of my work that I’ve ever had, so I’m going to be a little under shock myself in viewing it and putting it up, because going back in time, seeing what you did at various phases in your past, sometimes unseats you a little. For those who become artists, when you pass the 20-year period of making art you’ll see that you’ve traversed quite a ground of change and you know this all represents where you’ve come from and where you’ve been as a creative person, as a human being. This is why these 15 years will re-reveal things to me about where I’ve been and where I’ve come from. It’s my first survey show.
It must be intimidating having your first show of this kind?

MB:
There’ll be work that I know on the floor talk on Friday week, I’ll be saying ‘I do not want to analyse myself’, because if I do it could be quite a bottomless pit of experiences and psychological stages that I don’t really want to put into words. I’ll say to the audience that they have to imagine to themselves what I was exploring and what sort of things were important to me and the work has to evoke those and bring those to the consciousness.

Do you have any advice for young people wanting to become artists?

MB:
I think the first piece of advice is that you have to be very self-motivated. Don’t rely on others to motivate you, because that’s a lazy position and you have to really feel that there is something in you that cannot be expressed in any way other than creative expression. Whether it’s visual creative expression, or whether it is video creative expression or sound, whatever it is, you have to be fully prepared to address that need in yourself to express the things — and those various things that are scratching at your consciousness and wanting to be heard, they almost have to be un-suppressible. So anybody who is thinking about being an artist, they have to be almost obsessive and have to be, as I said before, very self-motivated.

The one other thing I’d like to say is that they have to be prepared to work alone a lot, because if they don’t want to work alone, be an actor or something like that where you work with a team. But with the world of art you’re mostly working alone, you’re working in a studio — I work with two assistants that come in part time but on the whole there’s three days a week, in fact five days a week including the weekends, where I’m working alone, so you have to be happy with yourself — you have to be happy with your own company.
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